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The Magnum Foundation Fund is a program that 
supports photographers to produce creative work that 
inspires social engagement. This program encourages 
photographers to create exemplary work that expands 
possibilities in documentary photography. The program 
emphasizes the value of diverse voices, diverse 
perspectives, and deep commitments to communities 
and social issues. The Magnum Foundation Fund 
supports both emerging and more seasoned 
photographers who engage in a range of narrative styles 
and approaches - from classic documentary 
photography to more experimental visual storytelling, 
from those who engage as journalists. The program also 
encourages experimentation with emerging technologies 
and interdisciplinary collaborations. The Magnum 
Foundation Fund is made possible through a partnership 
with the Prince Claus Fund. 

Endia Beal

Eighteen photographers were supported in 2016



Alejandro Cegarra
Our Invisible War 
Venezuela

It happens every day, as sure as the sun rises over 
the biggest favela in Latin America -  death is one of 
the few full time services that Caracas has. 

The city seems at war with itself. It’s often not clear 
who is who. Who do you trust? Who is the enemy? 
What exactly is happening? All the time you’re 
looking over your shoulder; waiting for the next 
blow. But from where? The atmosphere and the 
impact of violence seem inescapable. People have 
begun to see it as normal. 

This project is about the mother who lost her son for 
arguing with a gang member; the families who are 
incomplete because they were in the wrong place at 
the wrong time; the pools of blood early in the 
morning and the sound of the gunshots late at night.  
It’s a project about living in one of the most 
dangerous cities in the world. It is about us, the 
people, who are stuck in a city that is fighting 
against itself, an invisible war that keeps showing us 
death - bodies in the morning with no headlines in 
the newspapers.



Gabriel Vizcaya’s mother cries moments before he is buried. Gabriel 
was 5 years old and died when a grenade detonated nearby.  
Alejando Cegarra 



Angelos Tzortzinis
In Search of the European Dream 

Greece

During recent years, Greece has been the main entry 
point to Europe for thousands of refugees and 
migrants. Chios, Kos, and Lesbos are the Greek 
islands that have received the biggest wave of 
people arriving aboard dinghies.  

According to the International Organization for 
Migration, more than 3,770 have lost their lives in 
their attempt to reach the European Union.  

Today more than 60,000 people are trapped in 
Greece ever since countries in the Balkans - the main 
passageway to western Europe - closed their 
borders. 

Newly-erected border fences, graveyards, and 
dumpsites are evolving the landscape, brutally and 
fast. Day by day, Europe is changing and Greece all 
the more so.  

Left with few choices, hundreds of thousands of 
refugees are becoming a part of Europe. Some of 
the changes they endure are deep and permanent, 
others more fleeting. Ultimately, the experience will 
remain with these migrants forever as they wait, 
solemnly, in anticipation of the future.



A migrant woman holding a baby sits inside a tent during 
rainfall at a makeshift camp at the Greek Macedonian border, 
near the village of Idomeni. Angelos Tzortzinis.

Idomeni - A refugee boy gazes over a border fence 
separating Greece from Macedonia. More than 50,000 are 
stranded in Greece after the borders closed.  
Angelos Tzortzinis.



Brigitte Grignet
Welcome 

Belgium

Since the dawn of time people have migrated. 
There are now more displaced people and 
refugees than at any other time in recorded 
history. 

Among those who go into exile, some are more 
vulnerable than others. In 2015 one in four asylum 
seekers in Europe was a child, some 
unaccompanied by parents, who sent their 
children into exile because they saw no future for 
them at home. 

Welcome is a project that shows the reality of 
teenagers who left everything behind and walked 
for thousands of miles to reach a place where 
they could start a new life. 



Omar is sixteen. He is Syrian but has lived 
the past six years in Lebanon. His father 
wanted him to get married. His mother had 
him when she was just fifteen. He is the 
only non-Afghan unaccompanied minor in 
Sainte-Ode. He doesn’t like to hang out 
with the other boys.  
Brigitte Grignet



Chien-Chi Chang
The Price of Isolation 

Burma

When Aung San Suu Kyi took office in March, 
2016, it was supposed herald a new era in the 
history of a troubled land. For half a century she 
embodied the hopes of what Myanmar might 
become - democratic, prosperous, and a bastion 
of human rights. 
  
Yet, supporters were struggling to explain why so 
little had been accomplished or even attempted. 
No agricultural reform. No outreach to the ethnic 
armies that claim large sections of the country. 
And most surprising was her rejection of human 
rights protection for the embattled Rohyingya, a 
1.5 million member ethnic group facing genocide, 
according to human rights groups. Critics say she 
refuses to delegate power, crippling the 
government and creating a “dictatorship of one.” 
Other experts say it is too quick to judge her given 
Myanmar’s problems. “Give her time,” they argue. 
This leaves the question of whether the 
impoverished country has that time.



Danny Wilcox Frazier
Bury Me Not on the Lone Prairie 

United States

The Lone Prairie is at once a place of pain 
and vanished prosperity, yet also rich with 
tradition and soul.  My work in Nebraska is 
not a record of the physical landscape of 
the Great Plains, but rather a testimony of 
the emotional landscape that remains.  My 
photographs bridge those feelings of loss 
and pride, striking an unsettling union 
between the two. 

In Nebraska, 22 counties have lost more 
than 60 percent of their population 
between 1900 and 2010. Nationally, rural 
communities have lost over 12 million 
people since 2000. The most recent 
census puts its share of the nation’s 
population at just 16 percent – the lowest 
in recorded history and down from 72 
percent a century ago.   

This project recognizes and celebrates 
those individuals working to maintain their 
culture and identity in small towns and 
rural outposts throughout this vast region.



Garrett Naillon teases his wife, Kodi, during their wedding 
reception. Harrison, Sioux County, Nebraska. Sioux County 
has lost 76% of its population over the past century.  
Danny Wilcox Frazier.



Endia Beal
Am I What You’re Looking For? 
United States

“Am I What You’re Looking For?” focuses on young 
women of color who are transitioning from the 
academic world to the corporate setting, capturing 
their struggles and uncertainties on how to best 
present themselves in the professional workspace.  

As the young women pose in front of an office 
backdrop in their homes, they recall conversations 
during interviews. The women explain how employers 
would tell that their natural hair was unprofessional or 
their name was too difficult to pronounce, suggesting 
they alter themselves for the job.  

This project provides an in-depth investigation into the 
experiences and fears of being a woman of color in 
corporate America.



Eric Gyamfi
Just Like Us 

Ghana

Why sexual do minorities exist? Who are they and 
how do they live? How different are their everyday 
lives? And how does that threaten mine? How similar 
or different are we, and in what ways do our lives and 
experiences intersect? How significant are our 
differences? 

With these questions in mind, the project “Just Like 
Us” becomes the beginning of a journal on the lives 
of queer friends I call participants, and others I meet 
along the way who have or will possibly lend 
themselves over to this continuous visual record of 
the mundane aspects of life that exist outside of the 
heteronormative, yet within it. These records of their 
existence are a part of the cumulative history of 
Ghana.  

“Just Like Us” aims to show images of fellow human 
beings.



Henry, Alex, Oliver, Mensah, and Yaw hang out on the weekend. On this 
particular weekend, Adwoa, Henry’s friend, and Ivy, got married on Saturday. 
On Sunday, they organized a happy hour at a nearby chopbar.  
Eric Gyamfi.



Injinaash Bor
Mongolian Modern Teenagers 
Mongolia

Since the change from communism 
into democracy, our culture has 
been rapidly changing in the last ten 
years.  

Even though the youth of Mongolia 
are fast at adapting to the changes 
of the world, in science, art, and 
music, I feel that the necessary 
education system for them to 
develop is heading in the wrong 
direction. Of course it's not fair to 
blame anyone for this situation. 
Everybody is living the life that they 
were destined to live, no matter their 
environment and upbringing. It's 
very hard to judge young people 
who are living in these conditions, 
that's why I chose to observe 
through photography.



A house party that lasted for a month. 
Injinaash Bor



Joana Choumali
Siri Barra (Smoke Work) 

Ivory Coast

San Pedro is a city in Ivory Coast, located in the southwest 
of the country, approximately 300 kilometers of Abidjan, the 
economic capital. This forest region is specialized in wood 
trade. Charcoal is made with wood waste left behind by big 
corporations that export and exploit wood. 

At these sites, women and children work seven days a week 
in an hostile environment - in extreme heat, with dust and 
smoke, near giant ovens covered with wood sawdust. 

“Sissi Barra” reflects the vulnerability of the female 
charcoal production workers. They have low educational 
levels and are often victims of gendered violence. They face 
health problems because of the smoke absorption , such as 
respiratory and pulmonary diseases like bronchitis, 
pneumonia, asthma, and ocular diseases. They are also 
likely to pass on precarious work to their daughters. 

This story aims to promote awareness about social 
injustice, gender disparities, and the multiple challenges of 
the female charcoal production workers in the city of San 
Pedro. 



At STBC, a sawmill of San Pedro, a young girl is climbing on top of a big oven 
to spread some sawdust in order to make charcoal. This big oven is around 5 
meters high. It will take one week for the wood to turn into charcoal. 
Joana Choumali.



Jordi Ruiz Cirera
The United Soya Republic 
Argentina

A journey through the heartlands of 
Argentina’s agribusiness, this project is a 
portrayal of the changes to the landscape 
and socio-economic tissue brought about 
by intensive farming and exportation of 
produce. While the country’s focus has 
long been on agricultural production and 
trade, in recent years agribusiness has 
exploded due to the huge global demand 
for manufactured food and the need for 
cheap cattle feed and biofuel.  

The focus of agribusiness is, however, on 
short-term profit while the environmental, 
social, and health implications are often 
overlooked. An economy in a state of flux, 
combined with the difficulties local people 
face in adjusting to changes and 
infrastructural problems within the country 
are forever altering the realities of these 
lands.



Kids watch television in Jenny Cáceres’ 
home. Jenny is an indigenous person from 
the Formosa Province in Resistencia, 
Chaco Region. She moved to the city ten 
years ago in search of better prospects. 
She currently lives in the house with her 
mother and father.  
Jordi Ruiz Cirera.



Katie Orlinsky
Chasing Winter 
United States

“Chasing Winter” is a photographic project that 
explores how climate change is challenging communities 
across Alaska, and transforming the relationship 
between people, animals, and land. Scientists call Alaska 
“ground zero” for climate change, and 2014 was the 
state’s warmest year on record. But climate change in 
Alaska means more than just warm weather; it means 
snow that arrives later in the fall, a spring thaw that 
happens sooner, vanishing sea ice, retreating glaciers, 
an explosion of wildfires, intense storms, and diminishing 
natural habitats pressuring hundreds of local animal 
species along with the people who depend on them. 

Across the Alaskan Arctic, villages are eroding away. 
There are currently twelve communities that need to 
move to higher ground. Among them are a handful of 
villages that must be completely relocated as soon as 
possible. 

What is happening in Alaska can be seen as early 
indications for the rest of the world’s future, and the 
survival of entire communities and cultures are at stake. 
In depth documentary photography on the “front-line” 
of climate change, while people are engaged and taking 
action on the issue, is more important now than ever.



Brenda and Curtis Nayokpuk and their sons in Shishmarel, Alaska, a tiny 800-person 
Inupiaq Native village located on a skinny strip of land is disappearing into the sea 
and must urgently relocate due to erosion caused by climate change.  
Katie Orlinsky.



Nadege Mazars
The Other Colombia 
Colombia

On November 24th, 2016, the FARC guerrilla and the Colombian 
government signed a new peace deal that would end  one of the 
oldest internal conflict in the world. The guerrilla is now preparing 
its 6.000 fighters to return to the civilian life. In the end, this peace 
deal did not pass the public referendum. 

In the aftermaths of the war, a key issue will be the future of these 
fighters. Another issue will be the peace deal implementation in the 
“Other Colombia,” this Colombia far away from the cities where 
war was omnipresent and from which most of the combatants are 
from.  

This project shows an intimate point of the guerrillero’s daily lives 
and identities, with a particular focus on the women who represent 
around 35% of the combatants. It also shows the first steps 
towards the construction of a hopefully lasting peace. 



July 2016, South Caquetá. Some quiet moments in a FARC camp. 
Nadege Mazars.



Poulomi Basu
A Ritual of Exile: Blood Speaks 

Nepal

A Ritual of Exile documents the rituals and practices 
that subjugate women throughout South Asia under 
the guise of religion. This project details the practice of 
Chaupadi in remote Western Nepal, where 
menstruating women are exiled to makeshift huts 
because of the belief that their blood is impure and 
renders them “untouchables.” A polluting agent to be 
feared and shunned, their touch is believed to bring 
calamity and sickness to men, even to animals. 

Women agree to be subjugated because of folk tales 
of men trembling and falling ill because of their 
poisonous blood. Women follow this ritual out of the 
dual fear of sin and of mortal men, as one young 
woman explained to me: “It’s for God! God creates 
human being. They will get mad if we do not obey the 
rules. Also, our brothers will get mad.” 

The systematic subjugation of women is shocking. 
Mothers who have just given birth must enter a hut 
with their newborn, unable to clean themselves and 
risking infection. 

This project shows how rituals keep issues such as 
menstruation shrouded in mystery and taboo, which 
leads to the further subjugation of women. Education 
alone cannot improve the lives of women. For true 
empowerment, if must be linked to better sanitation 
and menstrual hygiene management so that the 
women can live with dignity.



Helen, 10, the daughter of a woman observing Chaupadi, 
plays alone around a fire in her village. Surkhet, Nepal. 2016. 
Poulomi Basu.



Prasiit Sthapit
Change of Course 

Nepal

Due to the Narayan River changing 
course, the border village of Susta, 
originally in Nepal, is now hemmed in 
on three sides by India. It has seen 
its share of turmoil for the past four 
decades - from border disputes to 
constant erosion. 

After decades of isolation and years 
of struggle, a new bridge is finally 
coming. It’s a sign of changing times 
in Susta. It will no doubt help bridge 
Susta with mainland Nepal 
physically; it will also act as a 
metaphorical bridge between the 
hopes of the people and the state. 
Despite some skepticism, it is a 
symbol of hope.



Rosin is my shy neighbor in Susta. I asked her, one day, if she wanted her 
photos taken. Excited, she went inside brushed her hair, and gently took 
out the Quran. She says that reading the holy book brings her peace. 
Prasiit Sthapit.



Showkat Nanda
The Endless Wait 

Kashmir

There are hundreds of women who have been 
carrying the burden of Kashmir’s enforced 
disappearances. Mothers and wives of missing 
men often spend their entire life and all their 
possessions searching for their loved ones in 
jails, police stations, army camps and torture 
centers. The discovery of mass grave sites in 
recent years has brought more uncertainty to 
these women. Human rights groups put the 
number of disappeared persons somewhere 
between 6,000 and 8,000, most of whom went 
missing after they were picked up by Indian 
forces. 
  
While some women are not able to cope with the 
unending pain and suffer from various mental 
disorders, others have refused to succumb to the 
notion of victimhood. Many of them, despite 
living with this unresolved grief, have struggled 
hard to raise and educate their children amid 
extreme social and financial challenges.



Taja Begum spends most of her time in front of the window off her 
small mud house where she lives all alone. Two of her sons, Ghulam 
Nabi Dar, 28, and Mushtaq Ahmad Dar, 14, went missing on the eve of 
Eid, the holiest Muslim festival 15 years ago. She doesn't remember the 
exact date, but recalls that it happened only a few months after the 
Indian forces killed her eldest son, Mohammad Amin Dar. Taja’s 
husband died of a brain hemorrhage three years after the incident. 
Though locals had offered her help in building a new house, she 
refuses. “I will live here till I die because if my sons return, they will 
come straight to the house where I brought them up.”  
Showkat Nanda.



Thomas Dworzak
The Guide for Refugees 
Europa

EUROPA, a collaborative and independent book, instigated by Magnum photographer Thomas Dworzak, is 
the first of its kind - intended for practical use by migrants and refugees, and as an educational tool to 
inform, engage, and facilitate community exchange. 

Written in four languages, (Arabic, Farsi, English, and French) the book offers and introduction to the 
motivations behind the creation of the European Union, how it developed, its current ethos, and the relevant 
debates that will determine its future. 

In the spirit of a travel guide, the book also offers “Practical Information.” This chapter highlights the major 
destination countries, providing basic information about the different political systems, geography, 
demographics, traditions, as well as typical foods and drinks, films and books of interest, and a list of 
institutions and organizations that provide information and service to migrants and refugees. 

EUROPA is an independent non-profit project which is not available for purchase. The book has been 
created specifically for newly arrived migrants and refugees and the people who work with them. A print 
version of the book is being distributed, for free, to NGOs and people working with migrants and refugees.



Yael Martinez
Broken Roots 

Mexico

“A people without memory is 
condemned to repeat their mistakes.” 

Guerrero is one of the Mexican States 
that have been most affected by 
organized crime. In 2013, three of my 
brothers-in-law died. After these 
events I began documenting my family, 
and the families of other missing 
people, in order to capture in 
photographs the psychological and 
emotional breakdown caused by the 
loss of family members. I am working 
with the concepts of pain, emptiness, 
absence, and forgetting. I´m thus 
trying to depict the situation which 
many families in this region face, which 
they live through daily, and which is 
one of the causes of the unraveling of 
Mexico's social fabric. 



Lucero Grando, 30, at home. She is expecting a girl. After the loss of her brothers, she decided to get pregnant. 
Yael Martinez.



Ziyah Gafic
Paradise Lost 

Bosnia & Herzegovina

“Paradise Lost” is a long and tedious journey 
through my war-ravage homeland. It has been 
twenty years since the war ended. But peace 
can’t simply be the absence of violence. Bosnia 
is locked in a self-perpetuating cycle of ethno-
politics, ruled by ethnic elites and rapidly 
devastated in suspicious privatization of public 
companies. 

The state is so weakened by nepotism and 
systemic corruption that it may as well qualify as 
a failed state. Yet, common people manage to 
maintain their lives even with the very fabric of 
society being torn apart and while missing 
Bosnians are still being exhumed from mass 
graves.



Magnum Foundation expands creativity and diversity in documentary photography, activating new 
audiences and ideas through the innovative use of images. Through grant making, mentoring, and 
creative collaborations, we partner with socially engaged image makers experimenting with new 
models for storytelling. 

We are committed to supporting a global network of social justice and human rights-focused 
photographers. We are also active participants in our local arts and activist community on New York 
City's Lower East Side. As we expand possibilities for the next generation of photographers, we also 
work to preserve the histories of humanistic and documentary photography, including the larger 
Magnum Photos community. 

Our work is grounded in the belief that images are a powerful tool for engaging issues and ideas. 
Stories told in creative new ways by image makers working within their own communities have the 
possibility to transform how we see and understand the world.

www.magnumfoundation.org

The Prince Claus Fund actively seeks cultural collaborations founded on equality and trust, with 
partners of excellence, working in spaces where resources and opportunities for cultural expression, 
creative production and research are limited and cultural heritage is threatened.

www.princeclausfund.org


